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1 July Verdi Otello
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Stories of the Operas

Otello: Verdi

Otello is an opera in four acts by Giuseppe Verdi to an Italian libretto by Arrigo Boito, based
on Shakespeare's play Othello. It was Verdi's penultimate opera, and was first performed at
the Teatro alla Scala, Milan, on 5 February 1887. For a detailed discussion of the opera see
here: https://en.wikipedia.org/wiki/Otello

Roles

Otello, a Moorish general tenor Mario del Monaco
Desdemona, his wife soprano RenataTebaldi
lago, Otello's ensign baritone Aldo Protti
Emilia, wife of lago and maid of Desdemona mezzo-soprano Ana Raquel Satré
Cassio, Otello's captain tenor Nello Romanato
Roderigo, a gentleman of Venice tenor Athos Cesarini
Lodovico, ambassador of the Venetian Republic bass Fernando Correna
Montano, former Governor of Cyprus bass Tom Krause

A herald bass Libero Arbace

Chorus: Venetian soldiers and sailors; and Cypriot townsfolk and children

Concert Choir of the Vienna State Opera

Vienna Philharmonic Orchestra Conductor Herbert von Karajan

Synopsis

Time: The late 15th century.

Place: A coastal city on the island of Cyprus.

Act 1: A town in Cyprus, outside the castle. An inn with a pergola, in the background the
quayside and sea. It is evening. Lightning, thunder, gale force winds.

On a stormy evening, the people of Cyprus anxiously await the arrival of the new governor,
Otello, from a naval battle with the Turks (Chorus, Montano, Cassio, lago, Roderigo: Una
velal / "A sail!). For a moment it seems as if Otello's ship will founder, to the delight of
Otello's treacherous ensign, lago, but Otello arrives safely and announces that the Turkish
fleet has been destroyed, and the Cypriots cheer (Otello, chorus: Esultate! L'orgoglio
musulmano sepolto é in mar / "Rejoice! The Mussulman's pride is buried in the sea").

lago offers to help the young Venetian gentleman Roderigo in his seduction of Otello’s wife
Desdemona — lago envies Otello his success and longs to destroy the Moor (lago, Roderigo:
Roderigo, ebben che pensi? / "Well, Roderigo, what are you thinking?"). Among his
grievances, lago is outraged that Otello has appointed Cassio to be the captain of the navy, a


https://en.wikipedia.org/wiki/Otello

position that lago hoped to have. The people of Cyprus celebrate the safe return of Otello and
his men by lighting a bonfire and drinking (Chorus: Fuoco di gioia!/ "Fire of joy™).

lago proposes a toast to Otello and his wife, while Cassio praises Desdemona (lago, Cassio,
Chorus, Roderigo: Roderigo, beviam! / "Roderigo, let's drink!"). lago offers Cassio more
wine, but Cassio says he has had enough. lago pressures him and offers a toast to Otello and
Desdemona. Cassio gives in. lago sings a drinking song and continues to pour Cassio wine
(lago, Cassio, Roderigo, chorus: Inaffia l'ugola! / "Wet your throat™).

Montano enters and calls for Cassio to begin his watch; he is surprised to find Cassio drunk
and barely able to stand upright. lago lies to Montano, telling him that this is how Cassio
spends every evening. Roderigo laughs at Cassio's drunkenness and Cassio attacks him.
Montano tells Cassio to calm down, but Cassio draws his sword and threatens to crack open
Montano's head. (Montano, Cassio, lago, Roderigo, chorus: Capitano, v'attende la fazione ai
baluardi / "Captain, the guard awaits you on the ramparts”.) Cassio and Montano begin to
duel, and lago sends Roderigo to call the alarm. Montano is wounded and the fight is stopped
only by the appearance of Otello.

Otello orders Montano and Cassio to lower their swords. He then asks "honest lago™ to
explain how the duel began, but lago says he doesn't know. Otello then turns to Cassio, who
is embarrassed and cannot excuse his actions. When Otello discovers that Montano is
wounded, he becomes enraged. Desdemona enters, and, upon seeing that his bride's rest has
been disturbed, Otello declares that Cassio is no longer Captain. (Otello, lago, Cassio,
Montano: Abbasso le spade / "Down with your swords".) He tells lago to patrol the town to
restore quiet, calls for help for Montano and orders everyone to return to their houses.

The Cypriots leave Otello alone with Desdemona. Together Otello and Desdemona recall
why they fell in love. Otello, in an ecstasy of joy, invites death, fearing that he will never
know such happiness again. Desdemona prays that their love will remain unchanged. They
kiss, overcome with love for each other. (Otello, Desdemona: Gia nella notte densa s'estingue
ogni clamor /"Now in the dark night all noise is silenced".)

Act 2: A hall on the ground floor of the castle, divided by a glass partition from the garden at
the back, with a balcony.

lago suggests to Cassio that he should ask Desdemona to talk to Otello about his demotion;
Desdemona can influence her husband to reinstate him (lago, Cassio: Non ti crucciar / "Do
not fret"). Desdemona and Emilia can be seen walking the garden. Cassio approaches
Desdemona. Watching from the room, lago voices his nihilistic beliefs and hatred of
humankind (Credo in un Dio crudel / "I believe in a cruel God").

Otello enters the room; lago, pretending not to notice him, says that he is deeply troubled.
Cassio sees Otello from afar and goes discreetly away. Otello asks what's wrong, but lago
gives only vague answers. Finally, he hints that Cassio and Desdemona are having an affair.
Otello begins to get suspicious, but declares that he needs proof before believing that
Desdemona has been unfaithful. (lago, Otello: Cio m'accora... Che parli? / "That worries
me..." "What did you say?") lago warns Otello against jealousy, but also advises him to be
vigilant.

A crowd of children, sailors, and Cypriots sing to Desdemona, praising her beauty and purity
(Chorus, lago, children, Desdemona, Otello: Dove guardi splendono raggi / "Wherever you



look, brightness shines..."). They present her with gifts and wish her happiness before
leaving.

Desdemona carries Cassio's request for reinstatement to Otello. Otello sourly tells her to ask
him another time; as she persists, he grows impatient and says he has a headache. Desdemona
offers to wrap his head in a handkerchief Otello once gave her, linen embroidered with
strawberries. Otello throws it to the ground and says he doesn't need it (Desdemona, Otello:
D'un uom che geme sotto il tuo disdegno la preghiera ti porto / "I bring a petition from one
who suffers under your displeasure™). Emilia picks up the handkerchief. Desdemona asks for
Otello's forgiveness. Aside, lago demands that Emilia give him the handkerchief. When she
refuses, lago forcibly takes it from her.

Otello dismisses the others, and declares that he now believes that Desdemona may be
deceiving him (Otello: Ora e per sempre addio sante memorie / "Now and forever farewell,
holy memories™). lago returns, and the jealous Otello demands proof of Desdemona's
infidelity. lago says that once, when he and Cassio were sleeping in the same room, he heard
Cassio talking to Desdemona in a dream. In the dream, says lago, Cassio told Desdemona
that they must be careful to conceal their love. (lago: Era la notte, Cassio dormia / "It was
night, Cassio was sleeping™.) lago says that dreams don't prove anything, but remarks that he
saw Cassio carrying Desdemona's strawberry-embroidered handkerchief just the day before.
Otello swears vengeance on Desdemona and Cassio, and lago joins him in his vow (Otello,
lago: Si, pel ciel marmoreo giuro / "Yes, by the marble heavens | swear").

Act 3: The great hall of the castle. To the right, a large colonnade leading to a smaller hall, in
the back of which is a balcony. Othello and lago are talking in the hall as a herald enters.

The herald brings news of the approach of ambassadors from Venice. lago explains to Otello
that he will lure Cassio here and talk with him while Otello watches, hidden. He leaves to go
and get Cassio. (lago: Qui trarro Cassio / "Here | will bring Cassio™.)

Desdemona enters and reminds Otello of Cassio's request. Otello says that his headache has
returned, and asks Desdemona to wrap her handkerchief around his head. When Desdemona
produces a different handkerchief, Otello demands the one with strawberries. When she says
she does not have it, Otello says that it was a talisman, and troubles will befall her if she loses
it. Desdemona says that he is trying to ignore Cassio's plea, and as she asks him about Cassio,
he demands the handkerchief ever more insistently. (Desdemona, Otello: Dio ti giocondi, 0
sposo / "God keep you merry, husband".) Desdemona protests that she is faithful; Otello
sends her away (Desdemona, Otello: Esterrefatta fisso lo sguardo tuo tremendo / "Terrified, |
face your dreadful look™).

Otello laments his fate (Dio! mi potevi scagliar tutti i mali / "God, you could have thrown
every evil at me" ). When lago calls out "Cassio is here!" Otello hides as lago and Cassio
enter. Cassio says he had hoped to see Desdemona here, for he wanted to know whether she
had been successful with Otello (lago, Cassio, Otello: Vieni; lI'aula é deserta / "Come, the hall
is deserted™). lago asks him to tell of his adventures with that woman. Cassio asks which
woman, and, softly, so that Otello cannot hear, lago says "Bianca” (the name of Cassio's
actual lover). As Cassio laughs about his romantic adventures, Otello assumes he is speaking
of Desdemona. In a conversation only partially heard, Cassio seems to be telling lago that
another woman, a secret admirer, left him a handkerchief as a token. At lago's urging, Cassio
produces it, whereupon lago seizes it—for it is Desdemona’'s—and holds it out where he



knows Otello can see it. He then returns it to Cassio and teases him, while in his hiding place
Otello fumes (lago, Cassio, Otello: Questa e una ragna dove il tuo cuor casca / "This is a
spiderweb in which your heart is caught™).

Bugles sound, announcing the arrival of the Venetian ambassador, Lodovico. lago warns
Cassio that he should leave unless he wants to see Otello. Cassio exits, and Otello asks lago
how he should kill his wife. lago advises Otello to kill Desdemona by suffocating her in her
bed, while he will take care of Cassio. Otello promotes lago to Captain.

Lodovico, Desdemona, Emilia, Roderigo, and other dignitaries enter. When Lodovico notes
Cassio's absence, lago tells him that Cassio is out of favour. Desdemona interrupts, telling
Lodovico that she hopes he will soon be restored. Otello calls her a demon and almost strikes
her violently but is held back by Lodovico. Otello then calls for Cassio. (Lodovico, Otello,
Desdemona, Emilia, lago, chorus: Il Doge ed il Senato salutano I'eroe trionfatore / "The Doge
and the Senate greet the triumphant hero".) Cassio enters and Otello reads (mixing in insults
to Desdemona) a letter from the Doge, announcing that he (Otello) has been called back to
Venice and Cassio is to succeed him as governor of Cyprus. Enraged, Otello throws
Desdemona to the ground. (Otello, Roderigo, lago, Cassio, Lodovico: Messeri! il Doge mi
richiama a Venezia / "Gentlemen! The Doge recalls me to Venice™.)

Desdemona, on the ground, laments (A terra! ... si ... nel livido fango / "Fallen! yes, in the
foul mud..."). The various characters express their feelings: Emilia and Lodovico express
their sympathy for Desdemona, Cassio marvels at his sudden change of fortune, and
Roderigo laments that Desdemona will soon depart. In separate asides, lago urges Otello to
take his revenge as soon as possible, while he will take care of Cassio. He advises Roderigo
that the only way to prevent Desdemona from leaving is for Cassio, the new Duke, to die, and
suggests that Roderigo murder Cassio that night. (Emilia, Cassio, Desdemona, Roderigo,
Lodovico, lago, Otello, chorus: Quell'innocente un fremito d'odio non ha ne un gesto / "That
innocent one is without feeling or gesture of hatred"). In a fury, Otello orders everyone to
leave. Desdemona goes to comfort him, but Lodovico pulls her away as Otello curses her. As
the others leave, Otello raves about the handkerchief, then collapses. lago presses Otello's
forehead with his heel, then walks away. Outside the crowd of Cypriots calls out victory and
glory for Otello. (Otello, Desdemona, Emilia, Cassio, Roderigo, Lodovico, lago, chorus:
Fuggite! / "Begone™.)

Act 4: Desdemona's bedchamber: A bed, a prie-dieu, a table, a mirror, some chairs. A light
burns in front of an image of the Madonna which hangs above the prie-dieu. To the right is a
door. On the table a light. It is night.

Desdemona is preparing for bed with the assistance of Emilia. She asks Emilia to put out the
bridal gown she used on her wedding day, and says that if she dies, she wants to be buried in
it. Emilia tells her not to talk about such things. Desdemona recalls how her mother's servant
Barbara was abandoned by her lover, and how she used to sing the Willow Song
(Desdemona: Piangea cantando nell'erma landa / "Singing, she wept on the lonely hearth™).
After Emilia leaves, Desdemona prays (Ave Maria) and then falls asleep.

Silently, Otello enters, with a sword. He kisses his wife three times; she awakens. Otello asks
her if she has prayed tonight; she must die, and he does not wish to condemn her soul. She
asks God for mercy, both for her and for Otello. Otello accuses her of sin, saying that he must
kill her because she loves Cassio. Desdemona denies it and asks that he summon Cassio to



testify to her innocence. Otello says that Cassio is already dead. Desdemona, horrified, pleads
for mercy, but Otello tells her it's too late and strangles her (Otello, Desdemona: Diceste
questa sera le vostre preci / "Have you said your prayers tonight?").

Emilia knocks at the door, (Emilia: Aprite! Aprite! / "Open up!") announcing that Cassio has
killed Roderigo. Desdemona softly calls out that she has been unjustly accused, but refuses to
blame Otello. She dies. Emilia calls Otello a murderer; he retorts that lago gave him proof of
Desdemona’s infidelity. Otello begins to threaten Emilia, who calls for help. lago, Cassio, and
Lodovico enter. Emilia demands that lago deny Otello's accusation; he refuses. Otello says
that the handkerchief Desdemona gave to Cassio is proof enough. Emilia, horrified, explains
that lago stole the handkerchief from her—Cassio confirms that the handkerchief appeared
mysteriously in his lodgings. Montano enters and says that Roderigo, with his dying breath,
has revealed lago's plot. lago, brandishing his sword, runs away.

After he realizes what has happened, Otello grieves over Desdemona’s death. Initially he
draws his scimitar (Otello: Niun mi tema / "That none fear me™) but then relinquishes it. He
then stealthily draws a dagger from his robe (Otello: Ho un'arma ancor! / I still have another
weapon!) and stabs himself. Others try to stop him, but it is too late. Before he dies, he drags
himself next to his wife and kisses her (Otello: Un bacio...un bacio ancora...ah!...un altro
bacio... / A kiss.. another kiss...ah...and yet another kiss). He lies dead next to Desdemona.

Il Viaggio a Reims

Il viaggio a Reims, ossia L'albergo del giglio d'oro (The Journey to Reims, or The Hotel of
the Golden Fleur-de-lis) is an operatic dramma giocoso, originally performed in three acts, by
Gioachino Rossini to an Italian libretto by Luigi Balocchi, based in part on Corinne, ou
L'Italie by Mme de Staél.

Rossini's last opera in the Italian language (all of his later works were in French) premiered
under the title Le voyage a Reims, ou I'H6tel du Lys-d'Or. It was commissioned to celebrate
the coronation of French King Charles X in Reims in 1825 and has been acclaimed as one of
Rossini's finest compositions. A demanding work, it requires 14 soloists (three sopranos, one
contralto, two tenors, four baritones, and four basses). At its premiere, it was sung by the
greatest voices of the day.

Since the opera was written for a specific occasion, with a plot about European aristocrats,
officers - and one poetess - en route to join in the French coronation festivities that the opera
itself was composed for, Rossini never intended it to have a life beyond a few performances
in Paris. He later re-used about half of the music in Le comte Ory.

Il viaggio a Reims does not have an overture. Its so-called overture, derived from a set of
dances in Le siége de Corinthe (1826), one of which Rossini had reworked from the dances in
the finale to Il viaggio a Reims, is a twentieth-century invention or an erroneous attribution. It
was published in Milan, in 1938, in a revision by Giuseppe Piccioli, which was first
performed in the Teatro alla Scala, on 5 November 1938, conducted by Richard Strauss. It
was later also recorded repeatedly as the alleged overture of Il viaggio a Reims, until it was
finally possible to reconstruct the original score of the opera. The attributed overture remains
one of Rossini's most recorded works, infusing a grand and elegant style with heavy
orchestral power.



Performance history

Il viaggio a Reims was first performed at the Thééatre Italien, Paris, on 19 June 1825, with
Giuditta Pasta as Corinna. There were only four original performances. The different parts of
the manuscript, assumed lost, were re-found and re-assembled in the 1970s by the
musicologist Janet Johnson, with the help of Philip Gossett.

The first performance after the reconstruction was given at the Rossini Opera Festival on 18
August 1984. It was conducted by Claudio Abbado and directed by Luca Ronconi. The cast
included Francisco Araiza, Lella Cuberli, Enzo Dara, Cecilia Gasdia, Eduardo Gimenez,
William Matteuzzi, Leo Nucci, Ruggero Raimondi, Samuel Ramey, Katia Ricciarelli, and
Lucia Valentini Terrani.

A recording of this performance will be broadcast.

Since the opera was written for a specific occasion, with a plot about European aristocrats,
officers — and one poetess — en route to join in the French coronation festivities that the opera
itself was composed for, Rossini never intended it to have a life beyond a few performances
in Paris. He later re-used about half of the music in Le comte Ory.

Cast

Madame Cortese, Tyrolean hostess of the spa hotel Katia Ricciarelli soprano
Contessa di Folleville, a fashionable young widow Lella Cuberli soprano
Corinna, afamous Roman poetess Cecilia Gasdia soprano

Marchesa Melibea, the Polish widow of an Italian general killed on their wedding night Lucia Valentini-Terrani,
mezzo
Chevalier Belfiore, handsome young French officer and spare-time painter Edoardo Gimenez tenor

Conte di Libenskof, Russian general in love with Marchesa Melibea Francisco Araiza tenor
Lord Sidney, English colonel secretly in love with Corinna Samuel Ramey bass
Don Alvaro, Spanish admiral in love with Marchesa Melibea Leo Nucci bass
Barone di Trombonok, German major and music lover Enzo Dara bass
Don Profondo, scholar and lover of antiquities, friend of Corinna Ruggero Raimondi bass
Don Prudenzio, doctor at the spa Giorgio Surjan bass
Modestina, the Contessa di Folleville's chamber maid Bernadette Manca di Nassa mezzo
Don Luigino, cousin of the Contessa di Folleville Oslavio di Credico  tenor
Maddalena, hotel housekeeper from Normandy Raquel Pierotti mezzo
ANtonio, maitre dhotel Luigi de Corato baritone
Zefirino, courier Ernesto Gavazzi tenor
Gelsomino, valet William Matteuzzi  tenor
Delia, young Greek girl who is Corinna's travelling companion Antonella Bandelli soprano

Strolling players, chorus of countrymen and women, gardeners, hotel staff, dancers, servants
Prague Philharmonic Chorus: Chamber Orchestra of Europe

Conductor  Claudio Abbado

Synopsis

Place: The Golden Lily spa hotel at Plombiéres-les-Bains in France

Time: 1825

Act 1: Scene 1: Introduction: The housekeeper Maddalena is unhappy with the preparations
made by the servants for the arrival of the important people who are travelling to Reims for
the coronation of Charles X of France. ("Presto, presto ... su, corraggio") The servants



repudiate her assertions. The hotel's doctor, Don Prudenzio, announces that, because of the
impending arrivals, the normal business of the spa will be suspended. The spa attendants
rejoice and depart. He checks with Antonio that his instructions about the necessary meals for
the visitors have been followed.

Madame Cortese, the proprietress of the hotel, appears. She regrets that she will be unable to
attend the coronation ("Di vaghi raggi adorno™), but is keen to show off the hotel to the
visitors in the hope that they will return some day to take the waters. She particularly requests
that everyone should be enthusiastic about each of the travellers' specific interests. Everyone
agrees, and she is left alone.

Scene 2: The Countess of Folleville's arrival: The Countess calls for her maid, Modestina,
and Madame Cortese goes to search for her. Modestina appears, and the Countess, worried
that her clothes have not yet arrived, asks why there has been no reply to a letter that she had
sent. Modestina had entrusted the letter to the Countess's cousin, Don Luigino, who
immediately arrives to say that the stagecoach which he had hired to carry the boxes had
overturned on the way. The Countess faints and Don Luigino calls for help.

Maddalena, Antonio, Don Prudenzio and the servants arrive, together with Baron
Trombonok. Don Prudenzio and the Baron argue about how to resuscitate the Countess, but
she recovers sufficiently to lament the loss of her garments. (“Partir, o ciel! desio™) However,
when Modestina appears with a large box containing a beautiful Paris bonnet, she rejoices
that it, at least, has been saved from the accident. ("Che miro! Ah! Quel sorpresal!") Everyone
is amused by this sudden turn of events, and all except Antonio and the Baron depart.

Scene 3: Sextet: After agreeing with the Baron the arrangements for party's departure in the
evening, Antonio leaves. The Baron cannot help laughing at the Countess's sudden recovery
and the insanity of the world in general. He is joined by Don Profondo, Don Alvaro, the
Marquise Melibea, Count Libenskof. It is clear that Don Alvaro and the Count are rivals for
the Marquise's affections. They are all waiting for the new horses which will be necessary for
the continuation of the journey, but Madame Cortese, who now arrives, says that she cannot
understand why they have not arrived. Alvaro and Libenskof quarrel, the ladies are alarmed,
and the Baron and Don Profondo are amused by the idiocy of lovers. ("Non pavento alcun
periglio”).

A harp prelude is heard, and the poetess Corinna sings offstage of brotherly love, to
everyone's delight. ("Arpa gentil™)

Act 2: Scene 1: Lord Sidney's aria: Madame Cortese is still waiting for the return of her
servant Gelsomino with news of the horses. Lord Sidney approaches, and she muses on his
unwillingness to approach Corinna who, she is sure, reciprocates his love.

Sidney, alone, laments his situation. (“Invan strappar dal core") His mood lifts when girls
singing in praise of Corinna enter with flowers, but then he is disturbed by Don Profondo's
strange requests for information about the location of antiquities, and departs.

Scene 2: Corinna's duet with the Chevalier Belfiore: Profondo is joined by Corinna and her
companion Delia. Corinna asks when the party is to depart, and he and Delia leave Corinna
alone while they go to see whether the horses have arrived.

Corinna is joined by the Chevalier, who declares his love. ("Nel suo divin sembiante™) She is
taken aback and repudiates him. The Chevalier retreats, hoping to try again later, and Corinna
returns to her room.



Scene 3: Don Profondo’s aria: Don Profondo, who has seen the Chevalier with Corinna,
reflects that the Countess will scratch the Chevalier's eyes out if she finds out what he has
been doing. He then turns his attention to enumerating the effects of his fellow-travellers (as
requested by the Baron), noting that their possessions tend to sum up their each of their
nations' characteristics. ("Medaglie incomparabili) He looks forward to the impending
departure.

The Countess appears, looking for the Chevalier. She is not pleased when Don Profondo tells
her that he has been having a poetry lesson. Don Alvaro and Count Libenskof join them,
asking about the horses, and the Baron, too, appears, looking woebegone. What has
happened? The rest of the travellers arrive, and the Baron produces the courier Zefirino, who
is obliged to report that there are no horses to be had anywhere, not even for ready money.
There will be no journey to Reims for the coronation!

Scene 4: Grand concerted ensemble for 14 voices: Everyone is horrified. ("Ah! A tal colpo
inaspettato”) But Madame Cortese appears with a letter from Paris. Don Profondo reads it
out: the King will return from Reims in a few days and there will be great festivities. Anyone
who was unable to get to Reims will be consoled by an even finer spectacle. The Countess
steps forward to invite the entire company to her home in Paris for the celebrations. A
stagecoach will convey them there on the following day, but in the meantime a grand
banguet, with invitations to the public, will be held at the Golden Lily, paid for with the
money that would have been spent at the coronation. Any money left over will be given to the
poor.

Act 3: Scene 1: Duet for the Count and the Marquise: When everyone else has left, the Baron
tries to reconcile the jealous Count with the Marquise, who has been seen with Don Alvaro.
When he departs, the misunderstanding is resolved and harmony is restored. ("D'alma celeste,
oh Dio!")

They depart, and the scene changes to the hotel's garden. Antonio and Maddalena ensure that
all is prepared for the banquet. The Baron has engaged a travelling company to provide
entertainment with singing and dancing.

Scene 2: Finale: After the opening chorus ("L'allegria € un sommo bene"), the Baron
introduces a series of short national songs sung by each of the travellers, some of them set to
well-known tunes, and ending with, first, a French anthem for the Chevalier and the
Countess, then a rustic Tyrolean duet for Madame Cortese and Don Profondo, and finally an
improvised solo for Corinna on one of a number of mostly French subjects suggested by each
traveller and drawn from an urn. The winning subject turns out, appropriately enough, to be
"Charles X, King of France". The opera ends with dances and a chorus.

La gazzetta Rossini

La gazzetta (The gazzette), dramma per musica (opera) in two acts to a libretto by Giuseppe
Palomba, revised by Andrea Leone Tottola, was first produced at the Teatro dei Fiorentini,
Naples, on 26th September 1816.

The story is based on Goldoni’s comedy Il matrimonio per concorso (Marriage by
competition) (1763).

CHARACTERS:

Don POMPONIO STORIONE, a fanatical and ambitious man, father of Lisetta, bass: Marco Cristarella Orestano



LISETTA, his daughter, a scheming, silly girl, lover of Filippo, soprano: Judith Gautier
FILIPPO, innkeeper, an odd and shrewd young man, lover of Lisetta, bass: Giulio Mastrototaro
DORALICE, a traveller, mezzo-soprano: Rossella Bevaqua
ANSELMO, her father, bass: Vincenzo Bruzzantiti
ALBERTO, a well-born young man who is going about trying to find a satisfactory wife, tenor:  Michael Spyres
MADAMA LA ROSE, a traveller, mezzo-soprano: Maria Soulis
MONSU TRAVERSEN, bass: Filipo Capissi
Story

Act |

Madama La Rose, Traversen and Alberto are walking in a Parisian garden. Alberto is looking
for a woman who can satisfy his needs, and his complaints are interrupted by the arrival of a
newsboy bringing the Gazzette with all the latest news. Don Pomponio, who has entered
meanwhile, has placed an advertisement in this very Gazzette offering his daughter Lisetta in
marriage. This advertisement sets everyone laughing and they all call the advertiser a
“madman” and a “beast” without realising that he is the very man who has just joined them.

After Anselmo and his daughter Doralice have arrived at Filippo’s inn, the next to come in is
the frivolous and exuberant Lisetta, who is worried that her father’s ill-timed advertisement in
the Gazzette might be an obstacle to her secret engagement to the innkeeper. Alberto’s arrival
sets off a whole set of misunderstandings: he guesses that Lisetta is the young lady referred to
in the advertisement but Filippo insists that he is her husband and Alberto therefore turns his
attention to Doralice, thinking that she must be the person meant in the Gazzette. Filippo tries
to divert Don Pomponio’s suspicions by pretending to be Madama La Rose’s husband and
arouses his hopes by telling him that a rich Quaker who might be interested is about to arrive.
The Quaker will be none other than Filippo himself in disguise; Lisetta knows about the
Quaker masquerade but the news of Filippo’s supposed marriage to Madama La Rose is
unwelcome to her, and, believing herself betrayed, she falls into a rage. Filippo comes on in
his Quaker costume and begins to admire Lisetta’s charms, whilst she continues to scorn him.
Now Filippo is worried that his plan might not be successful, Alberto cannot understand
which of the young ladies is really Don Pomponio’s daughter, and Lisetta realises that she
has overdone her scornful rejection of Filippo.

Act 11

Traversen, who has been rather out of things so far, now comes forward and asks Anselmo
for his daughter Doralice’s hand in marriage. Doralice, who is in love with Alberto, objects
and Madama La Rose intervenes, in no uncertain terms recommending the young lady not to
miss this good chance. Alberto, seeing Doralice arm-in-arm with Traversen, feels betrayed.
Meanwhile the innkeeper and his beloved make their peace.

Filippo assures Alberto that Doralice loves him and suggests a new scheme to trick the strict
fathers, Anselmo and Don Pomponio. The latter finds himself partaking in a mock duel in
which he starts out as a hero only to end up as a weak-kneed coward who begs to be let off
and then makes himself scarce. Fear spurs him to hasten the arrangements for his departure,
whilst Lisetta tries to gain time first by fainting and then by pretending to go mad. With the
excuse of the imminent arrival of some Turks, Filippo organizes a masked ball and suggests
to Dom Pomponio that this might offer new and interesting possibilities for his daughter. As a
father he is terrified of marrying his daughter to a foreigner but Filippo persuades him that his
name, in this way, might figure among the great ones of the earth. Don Pomponio dresses up
as a Turk for the masked ball but finds the four lovers all dressed in similar costumes; so he
begins to get angry, making a disturbance that gives the four lovers the chance to slip away.
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Madama La Rose tells Traversen and the two fathers that by now the young people have
arranged themselves definitively into two couples: all that remains is to forgive them.

Mazeppa is an opera in three acts (six scenes) by Pyotr Ilyich Tchaikovsky. The libretto was
written by Victor Burenin and is based on Pushkin's poem Poltava, part of the cultural legacy
of Mazeppa.

Mazeppa is a blood-thirsty tale of crazy love, abduction, political persecution, execution, and
vengeful murder. The action takes place in Ukraine at the beginning of the 18th century. The
protagonists are the historical figures Ivan Stepanovych Mazeppa (1639-1709), the Hetman
of the Ukrainian Cossacks, and Vasyl Leontiyovych Kochubey (c.1640-1708), a very
prosperous Ukrainian nobleman and statesman.

The opera was composed between June 1881 and April 1883. Mazeppa's libretto was based
on Poltava, a narrative poem by Alexander Pushkin. Pushkin based his story on historical
events at Poltava, the battle where Tsar Peter the Great defeated Swedish King Charles XII.
Pushkin took some creative freedom in order to create powerful characters and grand
passions. For example, Kochubey (the wealthy Cossack whose daughter elopes with
Mazeppa) actually managed to successfully keep Mariya from him. He turned Mazeppa in to
the Tsar four years after Mazeppa asked for her hand.

Tchaikovsky first mentioned the idea of an opera based on Poltava to his publisher in the
summer of 1881. Soon, he became obsessed with Poltava's story of tragic love and political
betrayal and quickly produced four numbers plus sketching a duet based on material from his
symphonic poem Romeo and Juliet (this music later became Mazeppa and Mariya's Act 2
duet). Librettist Burenin followed Pushkin's poem, incorporating large excerpts from Poltava
into his libretto, but Tchaikovsky was not very pleased with Burenin's work: he felt "no
special enthusiasm for the characters”, and went on to make some critical changes of his own,
adding more of Pushkin's lines back in. Vasily Kandaurov contributed the text for Mazeppa's
aria in Act 2, Scene 2.

The libretto was revised over and over again, even after the opera's premieres. Choosing to
focus primarily on the love story at the heart of the opera, the composer added the character
Andrei, a lovesick boy whose unrequited love for the beautiful Mariya gives her tragic fate a
special poignancy. Mazeppa shares many characteristics with Tchaikovsky's Eugene Onegin,
which is also based on a literary work of Alexander Pushkin: they both center on a young
woman whose powerful love draws her into a catastrophic downward spiral.

Performance history

The premiere performance took place on 15 February [OS February 3] 1884 at the Bolshoi
Theatre in Moscow.

Four days later, on 19 February [OS February 7], the St. Petersburg premiere followed at the
Mariinsky Theatre.

At both performances, the work was brilliantly staged but marred by the uneven vocal and
acting abilities of the cast. But audiences responded warmly and the critical notices, in
Moscow at least, were kind. Tchaikovsky's brother, Modest, hid the truth about the critical
roasting the opera got in St. Petersburg; when he finally learned the truth, Tchaikovsky wrote
to thank him: "You did well, the truth might have killed me."”
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Roles

Ivan Mazeppa, hetman baritone Nikolai Putilin

Vasily Kochubey bass Sergei Alexashkin
Lyubov, his wife mezzo-soprano Larissa Diadkova
Mariya, their daughter soprano Irina Loskutova
Andrei tenor Viktor Lutsiuk

Orlik, henchman bass Viacheslav Luhanin
Iskra, a friend of Kochubey tenor Vladimir Zhivopistsev
A drunken Cossack tenor Nikolai Gassiev

Chorus, silent roles: Cossacks, women, guests, Kochubey's servants, monks, henchmen

The Orchestra & Chorus of the Kirov opera St Petersburg

Conductor Valery Gergiev

Synopsis

Time: Beginning of the 18th century

Place: Ukraine

Act |

Overture: Mazeppa's ride

Scene 1: Kochubey's estate on the banks of the Dniepr

A group of peasant girls sail on the river, singing of making garlands of flowers to cast on the
river and so divine their husband as a fortune-telling game. Mariya arrives, and they all plead
with her to join them, but there is company at her house: The Hetman Mazeppa, and so she
cannot stay with them. After they leave, she reveals that games have no temptation for her
anymore, for she is in love with Mazeppa. Her childhood friend, Andrei, overhears her, and
tries to comfort her, but when she thanks him for his kind friendship, he reveals he always
loved her. She wishes it could be different, that she could love him too — but fate will not
allow it. Andrei rushes off in despair. Mariya's father and mother, Vasily and Lyubov
Kochubey arrive with the guests, and dance and song are provided for Mazeppa's
entertainment, including the famous Hopak.

Then Mazeppa draws Kochubey aside, and asks for his daughter's hand. Kochubey thinks he's
joking at first — he is, after all, very old. Mazeppa claims that the passions of an old heart,
once lit, are not like those of a young heart that burn brightly but then fade — they smoulder
forever. Kochubey points out, however, that Mazeppa is Mariya's godfather, which is
considered closer than a blood tie in the Russian Orthodox Church. Mazeppa replies that he
can easily apply to the church for an exemption. Kochubey orders Mazeppa to leave.
Mazeppa replies that he has already asked Mariya's hand, and been accepted, with a slight
hint that he may already have had his way with Mariya. Kochubey still refuses, and Mazeppa
calls in his guard. Mazeppa demands submission, everyone else curses his immoral desires
and rise up against him, but just as battle is about to break out, Mariya throws herself
between the two groups. As he leaves, Mazeppa calls for Mariya to decide whether she
wishes to stay at home and never see him again, or to come with him. She chooses him to
everyone's surprise and distress.

Scene 2: A room in Kochubey's manor

Lyubov mourns Mariya's loss, the women of the house trying to comfort her, to no avail. She
sends them away and tries to stir Kochubey to rouse the Cossacks to war and go to attack
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Mazeppa — but he has a better plan: Whilst the two were still friends, Mazeppa hinted at a
plan to ally with Sweden and fight to free Ukraine from Peter the Great's rule. Iskra,
Kochubey's friend, is all for denouncing Mazeppa to Peter, but they need a messenger.
Andrei, who feels his life is over after having lost Mariya, agrees to deliver it. Everyone
curses Mazeppa and relishes the thought of his execution.

Act 2

Scene 1: A dungeon in Mazeppa's castle, night.

The plan has not gone well. Peter the Great sided with Mazeppa, and turned Kochubey over
to him, sending, as Kochubey puts it, a loyal servant into the hand of a treasonous one. Under
torture, Kochubey has made a false confession. Kochubey is trying to make himself right
with God, and thinks he hears the priest coming to hear his last confession — but instead, it
turns out to be Orlik, Mazeppa's henchman and torturer. Kochubey asks what more he could
want — he had agreed under torture to everything that had been asked of him. But he hadn't
revealed the location of his hidden treasures. He tells them to send Mariya, who will show
them everything, and let him pray before his execution: he has already lost his treasures — his
honour to a false confession extracted under torture, Mariya's honour to Mazeppa, and now
has only the prospect of God's vengeance after his death. This is not enough for Orlik — the
tortures recommence.

Scene 2: A terrace of Mazeppa's castle. The same night

Mazeppa ponders the terrible blow that will befall Mariya when she learns what he has done
to her father — he has to be strong whilst he's trying to consolidate his power, but Mariya...
Orlik arrives. Kochubey has revealed nothing about his treasure as yet. The execution is set
for dawn, and Orlik is sent off to resume what needs to be done. Mazeppa ponders Mariya
and the night.

Mariya arrives, and flirts with him, but her thoughts turn darker — why is he spending so
much time away from her of late? Why did he toast Poltava the other night? Who is she? She
gave up everything for him — if he rejected her now... Mazeppa tries to calm her,
unsuccessfully at first, but eventually succeeds. He reveals his plan to gain independence for
Ukraine, making himself King and Mariya queen. Mariya thinks the crown would suit him
very well. He then begins testing her out about her father — who does she care for more — her
husband or her family? Eventually Mariya says she would give up — indeed, has given up,
everything for him. Mazeppa leaves, reassured.

Lyubov arrives, and pleads with Mariya to go to Mazeppa to save Kochubey — only she can
save him. Mariya, not knowing anything about it, takes some time to figure out what was
going on, but then is horrified and faints, unable to bear it. Lyubov shakes her awake — the
procession is already leaving. The two run off in an attempt to plead with Mazeppa for
Kochubey's life.

Scene 3: By the town ramparts

The poor of the city have gathered for the execution, but their grim fears for Kochubey and
hatred of Mazeppa are interrupted by a drunken Cossack singing a cheery little folk song.
Mazeppa and Orlik arrive, Kochubey and Iskra are dragged on as prisoners and pray to God
to forgive them. They are dragged to the stocks — the crowd gathers round — The axes are
raised. Mariya and Lyubov arrive — just in time to see the axes fall. Lyubov rejects Mariya,
who collapses in tears as the grim final chords of the chorus echo over the stage. Curtain.
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Act 3

Orchestral Interlude: The Battle of Poltava: Peter the Great's defeat of Mazeppa and Charles
X1 of Sweden

Scene 1: The ruins of Kochubey's estate, near the battlefield

Andrei has fought in the Battle of Poltava, but was unable to find Mazeppa. He wanders
around the ruins of the estate, remembering happier times. Horsemen approach and he hides.
Mazeppa and Orlik are fleeing the battle, Mazeppa brooding over having once been powerful,
but now, in one day, having lost everything. He sends Orlik off to prepare camp. Andrei
springs out and challenges Mazeppa with his sword. Mazeppa warns Andrei he is armed.
Andrei charges at him, sword waving... and Mazeppa shoots him.

Mariya arrives, completely mad. She does not recognise Mazeppa, and has convinced herself
that her father's trick was just a joke played on her by her mother. But she sees blood
everywhere. Mazeppa tries to comfort her — she starts to be, and babbles to him, but then sees
blood on his face, and apologises: She had thought him someone else, but the person she
thought he was had white hair, and his is covered with blood. Orlik returns and warns
Mazeppa that troops approach — Mazeppa wants to take Mariya, but Orlik points out she'd
slow them down. He asks whether Mazeppa cares more for a mad woman or his own head,
and Mazeppa reluctantly leaves Mariya behind.

Mariya finds Andrei, and the blood on him — she cries out at finding blood everywhere, and
remembers "dreams"” of an execution. Andrei stirs, not quite dead, and Mariya mistakes him
for a young child. He begs Mariya to look at him so he can see her face one last time — but
she is in her own world, and just sings a lullaby to him, not realising what's happening or who
he is. Part way through it, he dies, giving her one last farewell. Mariya continues rocking his
corpse, singing the lullaby and staring into the distance as the opera ends.

Lohengrin, WWV 75, is a Romantic opera in three acts composed and written by Richard
Wagner, first performed in 1850. The literary figure of Lohengrin first appeared as a
supporting character in the final chapter of the medieval epic poem Parzival of Wolfram von
Eschenbach. The Grail Knight Lohengrin, son of the Grail King Parzival, is sent to the
duchess of Brabant to defend her. His protection comes under the condition that she must
never ask his name. If she violates this requirement, he will be forced to leave her. Wagner
took up these characters and set the "forbidden question™ theme at the core of a story which
makes contrasts between the godly and the mundane, and between Early Middle Age
Christendom and Germanic paganism. Wagner attempted at the same time to weave elements
of Greek tragedy into the plot.

See https://en.wikipedia.org/wiki/Lohengrin_(opera)

Roles

Role Voice type

Lohengrin tenor Siegfried Jerusalem
Elsa of Brabant soprano Cheryl Studer
Ortrud, Telramund's wife Mezzosoprano Waltraud Meier
Friedrich of Telramund, a Count of Brabant baritone Hartmut Welker

Heinrich der Vogler (Henry the Fowler) bass Kurt Moll


https://en.wikipedia.org/wiki/Lohengrin_(opera)
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The King's Herald baritone Andreas Scmidt

Four Noblemen of Brabant tenors/basses Bojidar Nikolov, Franz Kasemann, Claudio Otelli, Peter Koves,
Four Pages sopranos, altos Amy-Linda Domaracki, Ingrid Sieghardt, Senta Fischer, Elisabeth Mach
Duke Gottfried, Elsa’s brother Silent

Saxon, Thuringian, and Brabantian counts and nobles, ladies of honour, pages, vassals, serfs
Vienna State Opera Chorus & Vienna Philharmonic Orchestra

Conductor, Claudio Abbado

Synopsis

Place: Antwerp, on the Scheldt River, in the Duchy of Lotharingia

Time: Sometime between 919-933, during Henry the Fowler's wars with the Magyars
Summary

The people of the Duchy of Brabant are divided by quarrels and political infighting; also, a
devious hostile power left over from the region's pagan past is seeking to subvert the
prevailing monotheistic government and to return the Duchy to pagan rule. A mysterious
knight, sent by God and possessing superhuman charisma and fighting ability, arrives to unite
and strengthen the people, and to defend the innocent noblewoman Elsa from a false
accusation of murder, but he imposes a condition: the people must follow him without
knowing his identity. Elsa in particular must never ask his name, or his heritage, or his origin.
The conspirators attempt to undermine her faith in her rescuer, to create doubt among the
people, and to force him to leave.

Act 1: King Henry the Fowler has arrived in Brabant, where he has assembled the German
tribes in order to expel the marauding Hungarians from his dominions. He also needs to settle
a dispute involving the disappearance of the child-Duke Gottfried of Brabant. The Duke's
guardian, Count Friedrich von Telramund, has accused the Duke's older sister, Elsa, of
murdering her brother in order to become Duchess of Brabant. Telramund calls upon the
King to punish Elsa and to make him the new Duke of Brabant.

The King calls for Elsa to answer Telramund's accusation. Elsa does not answer the King's
inquiries, only lamenting her brother's fate ("Einsam in triiben Tagen™). The King declares
that he cannot resolve the matter and will leave it to God's judgment through ordeal by
combat. Telramund, a strong and seasoned warrior, agrees enthusiastically. When the King
asks Elsa who shall be her champion, Elsa describes a knight she has beheld in her dreams
("Des Ritters will ich wahren").

Twice the Herald calls for a champion to step forward, but gets no response. Elsa kneels and
prays that God may send her champion to her. A boat drawn by a swan appears on the river
and in it stands a knight in shining armour. He disembarks, dismisses the swan, respectfully
greets the king, and asks Elsa if she will have him as her champion and marry him. Elsa
kneels in front of him and places her honour in his keeping. He asks only one thing in return
for his service: Elsa must never ask him his name or where he has come from. Elsa agrees to
this ("Wenn ich im Kampfe fiir dich siege™).

Telramund's supporters advise him to withdraw because he cannot prevail against the
Knight's powers, but he proudly refuses. The chorus prays to God for victory for the one
whose cause is just. Ortrud, Telramund's wife, does not join the prayer, but privately
expresses confidence that Telramund will win. The combat commences. The unknown
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Knight defeats Telramund but spares his life ("Durch Gottes Sieg ist jetzt dein Leben mein™).
Taking Elsa by the hand, he declares her innocent. The crowd exits, cheering and celebrating.
Act 2: Night in the courtyard outside the cathedral

Telramund and Ortrud, banished from court, listen unhappily to the distant party-music.
Ortrud reveals that she is a pagan witch (daughter of Radbod Duke of Frisia), and tries to
revive Telramund's courage, assuring him that her people (and he) are destined to rule the
kingdom again. She plots to induce Elsa to violate the mysterious knight's only condition.
When Elsa appears on the balcony before dawn, she hears Ortrud lamenting and pities her.
As Elsa descends to open the castle door, Ortrud prays to her pagan gods, Wodan and Freia,
for malice, guile, and cunning, in order to deceive Elsa and restore pagan rule to the region.
Ortrud warns Elsa that since she knows nothing about her rescuer, he could leave at any time
as suddenly as he came, but Elsa is sure of the Knight's virtues. The two women go into the
castle. Left alone outside, Telramund vows to bring about the Knight's downfall.

The sun rises and the people assemble. The Herald announces that Telramund is now
banished, and that anyone who follows Telramund shall be considered an outlaw by the law
of the land. In addition, he announces that the King has offered to make the unnamed knight
the Duke of Brabant; however, the Knight has declined the title, and prefers to be known only
as "Protector of Brabant". The Herald further announces that the Knight will lead the people
to glorious new conquests, and will celebrate his marriage to Elsa. In the back of the crowd,
four noblemen quietly express misgivings to each other because the Knight has rescinded
their privileges and is calling them to arms. Telramund secretly draws the four noblemen
aside and assures them that he will regain his position and stop the Knight, by accusing him
of sorcery.

As Elsa and her attendants are about to enter the church, Ortrud rushes to the front of the
procession and challenges Elsa to explain who the Knight is and why anyone should follow
him. Their conversation is interrupted by the entrance of the King with the Knight. Elsa tells
both of them that Ortrud was interrupting the ceremony. The King tells Ortrud to step aside,
then leads Elsa and the Knight toward the church. Just as they are about to enter the church,
Telramund enters. He claims that his defeat in combat was invalid because the Knight did not
give his name (trial by combat traditionally being open only to established citizens), then
accuses the Knight of sorcery. He demands that the Knight must reveal his name; otherwise
the King should rule the trial by combat invalid. The Knight refuses to reveal his identity and
claims that only one person in the world has the right to make him do so: his beloved Elsa,
and she has pledged not to exercise that right. Elsa, though visibly shaken and uncertain,
assures him of her confidence. King Henry refuses Telramund's questions, and the nobles of
Brabant and Saxony praise and honor the Knight. Elsa falls back into the crowd where Ortrud
and Telramund try to intimidate her, but the Knight forces them both to leave the ceremony,
and consoles Elsa. Elsa takes one last look at the banished Ortrud, then enters the church with
the wedding procession.

Act 3: Scene 1: The bridal chamber

Elsa and her new husband are ushered in with the well-known bridal chorus, and they express
their love for each other. Ortrud's words, however, have made an impression on Elsa; she
laments that her name sounds so sweet on her husband's lips but she cannot utter his name.
She asks him to tell her his name when no one else is around, but at all instances he refuses.
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Finally, despite his warnings, she asks the Knight the fatal questions. Before the Knight can
answer, Telramund and his four recruits rush into the room in order to attack him. The Knight
defeats and kills Telramund. Then, he sorrowfully turns to Elsa and asks her to follow him to
the King, to whom he will now reveal his secrets.

Scene 2: On the banks of the Scheldt (as in act 1)

The troops arrive equipped for war. Telramund's corpse is brought in. Elsa comes forward,
then the Knight. He tells the King that Elsa has broken her promise, and discloses his identity
("In fernem Land™) by recounting the story of the Holy Grail and of Monsalvat. He reveals
himself as Lohengrin, Knight of the Grail and son of King Parsifal, sent to protect an unjustly
accused woman. The laws of the Holy Grail say that Knights of the Grail must remain
anonymous. If their identity is revealed, they must return home.

As Lohengrin sadly bids farewell to Elsa, the swan-boat reappears. Lohengrin tells Elsa that
if she had kept her promise, she could have recovered her lost brother, and gives her his
sword, horn and ring, for he is to become the future leader of Brabant. As Lohengrin tries to
get in the boat, Ortrud appears. She tells Elsa that the swan is actually Gottfried, Elsa's
brother, whom she cursed to become a swan. The people consider Ortrud guilty of witchcraft.
Lohengrin prays and the swan turns back into young Gottfried. Lohengrin declares him the
Duke of Brabant. Ortrud sinks as she sees her plans thwarted.

A dove descends from heaven and, taking the place of the swan at the head of the boat, leads
Lohengrin to the castle of the Holy Grail. A grief-stricken Elsa falls to the ground dead.[



